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H 1o06tnTa XTifeTan OTIG MIKPES NAIKIEG.

H BipAIoOAkn loodtntac Oeudtwyv kai GuAou tng I.I.1.OD,
QVTATTOKPIVOUEVN OTO POAO TNG, EVNUEPWVEI TO KOIVO YIia TO
BiIBAia TNG OUAAOYNC TNG TA OTTOIO AVAKOUV OTNV KaTnyopia

TOU TTaIBIKOU BIPAiIoU 1} TNS BewPnTIKNAC TTPOCEYYIONS QUTOU.



MAIAIKA BIBAIA
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CkIPAZINGY

Avva kai Bzopavii
npiykimeoes oTa Séve

Avva kal Osopavw
MpiyKiTriooeg oTa {Eva
2uyypagéag : ZINOY KIPA Eikovoypdagog : TOYZHZ

2[MYPOZ Ekd0OTNG : KEAPOZ ‘ETog €kdoong : 2004
2eNideg 1 312 AékaTog alwvag.

To Bulavrio, TTou T0 KUBEPVA N EAKOUOT)
Makedovikr) AuvaoTeia, Bpioketal oTto amoéyeld Tou. Eival duvartd, gival TTAoualio, ival To TTIo
TTOMITIOPEVO KPATOG TOU TOTE KOOHOU. AIOBETEI OPWG KI €va AANO OTTAO: TIG TTPIYKITIIOOEG TOU,
éva O1TA0 akpIBd, TTOU TO XPNOIKOTTOIEI O€ TTOAU OTTAVIEG TTEPITITWOEIS. AUO TETOIEG
TIPIYKITTIOOEG €ival n TToppupoyEvvnTn Avva, n adeAen Tou BaoiAciou Tou BouAyapokTévou,
TTOU JE TO YAUO TNG GAAASE TN poipa Kal TRV TTopEia EvOg 0AGKAnpou Aaou, Kai n
Oco@avw, N AaPTTPOTATN KOPN TWV APIOCTOKPATWY TNG MIKpdg Adiag, TTou w¢ auToKpATEIpa
NG Ayiag Pwpaikng Autokpatopiag puonoe otov eAANVIKO TTOAITIONO TO BUTIKO KOO HO.
AUO0 yuvaikeg agloBaupaocTeg, TTOU £4noav Pia wr) TTOU TOUG ETTIYPUACCCE ap@IBOAIES Kal
@OBoug, pa kai Bpidupouc. ATré Kovtd Toug, TTOAAG aTTd TA TTIO ONUAVTIKA TTPOOWTTA EKEIVNG
NG ETTOXNG.

«O oKOTTOG TOU BIBAIOU POU €ival va TTAPOUCIACW OTOUG AvayvwoTeG Jou duo BulavTiveg
TIPIYKITTIIOOEG TTOU TTAVTPEPEVEG PE EEVOUG HOVAPXESG onuadewav yia TTavta Ta Baciieid Toug
TTPOCPEPOVTAG TOUG Eva AVOlyUa TTPOG TO BulavTivo TTONITIONO. MNuvaikeg TTOAU adioAoyeg
MO KOTA KATTOIOV TTEPIEPYO TPOTTO OXEOOV AyvwoTeG 0TV EAAGSA — pia peydAn Kai
akaravonTtn adikia. MNpokeiral yia Tnv Toppupoyévvntn Avva, Tnv adeAen Tou BaoiAsiou Tou
BouAyapokTévou, TTou yia va Tnv TTAPEl yuvaika Tou o TrpiykiTtag BAavtipip Tng Pwaiag €yiveg
XPIOTIAVOG Kal JAANIOTA 0pBOB0E0G, EVW OTN CUVEXEIA BAPTIOE OAOKANPO TO PWOIKO AAO, KAl
yla TN @co@avw, TNV aviyid Tou autokpdaTtopa lwavvn Toluiokn 1Tou, étav £yive cUluyog TOU
O0wva B’, autokpdaropa tnG Ayiag Pwpaikng Autokpartopiag, wlnoe Toug 'eppavoug va
yVwpioouv KaAUTepa Tov EAANVIKO TTOAITIONO KOl va EPTTVEUCTOUV aTTd Ta EAANVIKG TTPOTUTIA
OTA YPAMPATA KAl OTIG KAAEG TEXVEG... OTTWG ioWwG TTPOOEEE O avayvwaoTnG, XapakTnpi¢w 10
BIBAio pou «loTopikd MuBioTépnua». Opwg, pia kal OAa Ta KUpia TTPOCWTTA OTA OTToIx
ava@Eépoual gival UTTapKTA, dev eixa TTOAAG TTepIBwpla yia puboTttAacia... AANwoTe, 0 auto TO
BIBAio dev uttapyxel TTAoKN. MpokeiTal, paAAov, yia pia Jwvtavepévn I0ToPIA, YIa TTPAYHATIKA
oupBavta, Tou OPwWG €ixav TTOAU heyaAUuTePn onuaacia Kai BapuTtnta atro 0,71 8a YTTOpoUCE
va TOUG TTPOCdWOEl N pavTacia evog ouyypagéa.»  Kipa Zivou
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Andé 1tnv loropia

FTAAATEIA KAZANTZAKH

gia pIkpn npwida

Mia pikpn npwida

2uyypagéag: MNaAdreia KalavtZakn
Eikovoypdognon: AAéEng Kopoylavvakng
Ekd61NnG: Kaotaviwtng 2001

2' éva opeIvo xwp1d NG Kprtng, ota 1866, (el 0 katretav Avipéag padi Ye Tn yuvaika Kai mn
12xpovn képn Toug Aeviw. ‘Evag ayyeAlopopog epgaviCeTal 0To OTTITI TOUG, KUVNYNUEVOS ATTO
Toug Toupkoug. H Aeviw avaAauBdvel va Tov odnyhoel ue ac@aleia otn Movr) Apkadiou,
WOTE VA TTOPAOWOEI TO MAVUPA TOU OTOV NYOUREVO. MeTA OUWG atrd TTOANEG TTEPITTETEIEG,

0 OPOUOAATNG TTEQPTEI O€ evEDPQ Kal TpaupaTifeTal Bapid.

H pikpl npwida dev 10 BAadel KATW Kal ouveyilel pévn, yvwpifovtag o1 Ta XapTid TTPETTEN va
@TACOUV OTOV TTPOOPICHO TOUuG e KABE Buaia. OAOKANPWVEI TNV ATTOCTOAA TNG UE ETTITUXIA,
KAVOVTOG TOUG YOVEIG TNG -TTou \pBav va Tn Bpouv 0To povaoThpi- TTepri@avous. O TOTT0g
yUpw atré Tn povr TANPuupicel ypriyopa e Toupkoug kal kavovia. O1 KpnTikoi
UTTEPACTTIOTEG YVWPEICOUV TN MOipa TTOU TOUG TTEPIMEVEL, €ival ONWG ATTOPACITUEVO! vV
TTOAEUACOUY Yia TNV EAeuBepia Toug Kal TNV évwon pe TNV EAAGSQ.
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Ekd. dutpdkng

OT1av oKeQTOPOOTE TNV £VVOIQ TOU NPWICHOU, iCWG va hag £EPXOVTAl OTO VOU KATTOIO
ouvapTTacTIKG KatopBwpaTa ] TOAuNPd avdpayadruarta, KATToI01 {aKOUOTOI TTOAEMIOTEG
Katroiol dvBpwTrol o1 otroiol diakivouveuoav Tn {wr TOUuG yIa VO CWOOUV £vav TTANYWHEVO
ouvavlpwTTo TOug 1} KATTOIOV TTOU KIVOUVEUE. TETOIOU €idoug avdpayadrjuata de cuupaivouv
KAOe pépa. OpIoPEVES NPWIKES TTPAEEIG, WOTOCO, HEVOUV YIA TTAVTA XOPAYMEVEG OTIG UVIHEG
Twv avBpwTtrwyv. O1 yuvaikeg TTou Ba yvwpioete ¢' auto 10 BIBAIO gixav yevvaioTnTa,
KaAoouvn 1] 6papa - Kapid eopd, JAAIoTa, Kal Ta Tpia padi. MTTopei va unv fTav TEAEIES,
ATAV OUWGS YEPATES B1ABeoN yia Cwr). Oa yvwpioeTe DIAPOPES NPWIBES ATTO OAO TOV KOGUO KAl
atrd SIOQPOPETIKEG ETTOXEG TNG loTOPIaG. 2’ €TOUTEG TIG OEAIdEG Ba TTAPAKOAOUBACETE TTOAAG
aT1To Ta KATOPBWHATA YUVAIKWYV, €iTE ATAV BACIAICOEG €iTe OKAGRES, KAOANITEXVIOES 1
BepaTTEUTPIEG.

O1 npwideg tTou TTapoucidlovTal gival n BepatredTpia Ayvodikn, n Apxovricoa
Moupaodki Zikigtrou TnG latrwviag, n euyevig peouddpyxiocca EAsovopa Tng
Akouitaivng, n lwavva tng Awpaivng, n BaciAiooa n ivdidva Zakatfaouéa, n okAdRa
Xapier Tapmrpav, n xnUikég Mapi Kioupi, n roifjtpia 'Avva Axudrofa, n Kupia Xouv
MNar-Zev, n mIA6TOoG Apalia ‘EpxapT, Kai n wypdpog Ppivra KdAo.



H IXTOPIA THZ AIAHZ
MOY EIXE IZKIO AIOPIOY

2uyypageig: O. Bruel, A. Bozellec, A. Galland, C. Bruel
Ekdooeig: KaAéving (1985)

H AIAR, éva «&TakTo» KOpITol, £va ayopoKOPITOO, ATTOKTAEI TEAIKA iOKIO ayopioU.

2KEQPTETAI TTWG TNV AyaTTouV Yovo otav KAavel Kai gival 0TTwg BEAouv o1 dANoI Kal KAdigl Kpupd,
MEXPI TTOU ouvavTa £va ayopl he Ta dIKA Tou Béuara...

Znu: ‘Eva mpwrtotropiakoé BiBAio yia TRV £TOXH TOU, TTAPEMEIVE YIA XPOVIA TO HOVASIKO
ioWg «TTaIdIKG» AVAYVWOHA HE AVAAOYO BENO OTEPEOTUTTWV.
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MYSIETOPHMA

O voIKOKUpPOG

Néva Mepika
Ekd. Kédpog, 2003

Ti ytmopei va kavel évag ouluyog Kal TTaTéEPAG TPIWV TTAIdIWV TTOU EAQPVIKA XAVEl TN DOUAEIX
TOU;

Ma... va yivel voikokupdg!

M1ropei évag avrpag va Ta KaTtapépel JE TIG SoUAgIEG Tou oTriTIoU; NMwg va viwBel TTou n
yuvaika Tou gpyadeTal evw ekeivog OxI;

Kai Twg B8a avTigeTwTTioel 0 id106 aAAQ KOl EPEIG, TA TTAISIA TOU, TA EIPWVIKA OXOAIA
OAwvV autwyv TTou B¢ oéBovTtal hia TEToIA ETTIAOYN;

To giyoupo €ival TTwWG 0 VOIKOKUPOG ETTIQUAGCOEI TTOAAEG, pa TTAPa TTOAAEG, EKTTAALEIG O€
6Aoug pag!

‘Eva XIOUPOPIOTIKO PUBIoTOPNUA YIO MIKPOUG Kal HEYAAOUG.



Ta Bouva Tou OIBET
Ta Bouvd tou Oifér |

2" éva PIKPO xwpiouddki, ynAd oTta Bouvd Tou
OI1BET, Ce1 €vag CUAOKOTTOG.

OAn Tou TN Cwn emOBupei va Tagidéwel o
MOKPIVA PEpN, va Ol TOV KOOUO.

AANANG peyaAwvel kal @TAvel o€ Babid yepauarta
XWPIG TTOTE va @uyel atrd To BOuVo.

Ortav edaivel, EaPVIKA TOU TTPOCPEPETAI JIa
eukaipia va ¢noel hia aAAn {wn oe otroia
Mop@r) BEAEI, OTTOUBNTTIOTE OTOUG YAAQEiEG.
MPOoCeKTIKA atro@aaicel... Kal BpioKeTal O€ éva
MEPOG TTOU TTOTE OV Ba @avraloTav 611 Ba
O1dAeye! Ti atTo@AOIoE O EUAOKOTTOG;

To BiIBAio pag piIAdel yia To Tagidl kai ol
ETMAOYEG TNG WUXNAG MECA OTO XWPO Kal TOV
XPOVO Kal TIG ETTIAOYEG TNG ETTOUEVNG
EVOAPKWOonNG.

H teAguTaia, gival ekeivn Tou @UAOU.
H wuxn €miAéyel To QUAO TNG ETTOPEVNG EVOAPKWONG WOTE Vo AdBEl TTEPIOCOTEPES /
OI0POPETIKEG EYTTEIPIEG.



BIBAIA APAZTHPIOTHTQN
ME 2TOXO THN
AP2ZH TQN 2TEPEOTYINQN



‘Eva gvdiagépov vroai€ Tou dnuioupyndnke atré tnv .I.1.P kai TrepIEXEl, TTAPAUUBI, KAPTEG,
agiocoa kal BIBAio dpacTnpIoTATWY Yia TTaIdIA TTPOCXOAIKNG NAIKIAG.

Xproiuo o€ eKTTaIBEUTIKOUG TTou Ba BeAav va eicdyouy Ta BEpaTa TNG I00TNTAG OE UIKPES

NAIKIEG.
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- Moieg givai o1 dlaopEg;
- Molog gival o pOAOg Tou KaBEVOG;
- Ayopia Kal KopiTola: TTpog TV 100TNTA

H koivwvia gival éva ouvoAo. AtroteAsital ammd epdcs kai Toug dAAoug. MNa va ¢nooupe padi, 0a
TTPETTEI 0 KABEvag va o€BeTal Tov AANO, Tn DIAQOPETIKOTNTA TOU, TIG OVAYKES TOU.

Tpeig 10TopieG BYaAuEveG atTd TNV KABNPEPIVA Pag wr), TPEIG «QAKEAOI» PE OTOIXEIO OXETIKA
ME TO B€pa Kal Tpia TTaIxVidIa-TeoT Ba BonBroouV TOV avayvwaoTn VA KATAVONOEl TTWG £XEI MIA
Béan ki1 éva pOAo OTnV Kolvwvia.

‘Eva BiBAio 13aviko yia TO OTTiTI Kal TO OXOAEio.



OEQPHTIKEZ NMPOZEITIZEIX
2THN MAIAIKH KAl EOHBIKH AOIFOTEXNIA



uvaikeieg Kal avOpIKEG
AVATTOPOACTACEIG OTN
AoyoTeyvia yia TTaIdId Kal
VEOUG

(oUANOYIKO)

ra H Aoyotexvia yevikdTepa Kal N TTaIdIKY) AoyoTexvia
€10IKOTEPQ, HEOQ aTTO TN JuBOTTAQCia Kal TNV
avatrapaoTach, OPOUOAOYOUV EIKOVEG TNG ETEPOTNTAG, ATTO TIG OTTOIEG APBPWVOUV Kal XTiCouv
OYEIG TNG TAUTOTNTOG.

O1 avaTTapaoTACEIG OTO ECWTEPIKO TWV KEIPEVWV ONUATOdOTOUV TIG ETTIAOYEG, TIG ATTWONCEIG,
TIG POPIES, TIC ATTOPPIYEIS Kal TIG £E1I0AVIKEUOEIG, TTOU TTPOUTTOBETOUV THV EIKOVA TOU £UPUAOU
AAAovu.

O1 yuvaiKeieg Kal avOpIKEG avaTTAPACTACEIG OTNV TTAIBIKY KAl VEAVIKI) AOyOTEX VIO
EVOAPKWVOVTAl atrd Ta JUBOTTAQCTIKA TTPOCWTTA, avOpwTTIva Kal avepwtTOhop@a, Ta oTToia
AauBdavouv agloonueiwTeg dIAOTATEIG DIOTI E TN OTACN TOUG, TN OUVAUIKA TOUG, TO POAO TOUG
Kal Tn ®pAcn Toug 0Tn JUBOTTAQCIa ATTOTUTTWVOUV TOUG KOIVWVIKOUG KOl QaVTOCIAKOUG
KWOIKEG TOUG OXETIKOUG PE TO KABE QUAO Kal TIG OXETEIG TTOU OIKOOOUOUV e TO GAAO @uAo. O
OUAAOYIKOG auTOG TOPOG TTEPIAAUPBAVEI €IKOOT EVVEQ JEAETEG, TALIVOUNUEVEG O€ €1 BEUATIKEG
EVOTNTEG TTOU KAAUTITOUV TTOAUTTAEUPQA TO BEPA TWV YUVAIKEIWV KOl avOPIKWV
AvVaTTaPAOCTACEWV O€ KEieEVA EAANVIKNAG Kal {EvNg TTaIBIKAG KAl VEAVIKNG AOyoTEXVIaG, o€
MUBoUG Kal AdiKA TTapapuBia, o€ eikovoypanuéva TTaidika BiBAia kal KOuIKG, o€ BiAia
YVWOEWV, @IAN0COQIag yia TTaidId Kal o€ BeaTpIKA KEiPevVa.

O1 TrTapatrdvw PEAETEG QwTiICouV TO BEUa auTo TOCO aTrd TNV TTAEUPd TNG Bewpiag, 60O Kal
aT1TO AUTAV TNG EPUNVEIOG KAl TNG KPITIKAG TWV KEIHEVWY, KAl ATTOTEAOUV £va XPAOIKNO EPYOAEIO
Yl TOUG EPEUVNTEG TNG TTAIBIKIG AOYOTEXVIOG, TOUG POITNTEG KAl TOUG EKTTAIBEUTIKOUG. H
¢€kd00n TOu TOUOU auToU TTPAYMOTOTTOINONKE UE TN cUPPBOARA Tou Mpoypdupatog
MeTaTrTuxiakwy Zmmoudwv "Maidikd BipAio kal MNMaidaywyikd YAIKG" Tou TuAuaTtog ETotnuwy
NG MNpooxoAIkng Aywyng kal Tou EKTTaideuTikou 2xedlaouou Tou Mavetmiotnuiou Alyaiou. To
METATITUXIAKO AUTO TTPOYPAPHA €XEI, EKTOG TwV GAAWYV, WG OTPATNYIKO OTOXO TNV £pEUva Kal
MEAETN TOU TTEDIOU TNG TTAIBIKNG KAl VEAVIKAG AOYOTEXVIAG Kal TN BewpnTikr euBaduvon
YEVIKOTEPQ OTOV TOMEQ TOU TTaIdIKOU BIBAiou.



Hivn Kawinoadhs

) figeidades g B q_:ul-h
PE T ¥ihio npdouma
NEET ASEPIIL FlA B0 oy
FTHN NALEICH AOSOTERNEA

O Apwag Kal n npwida
ME Ta XiAla TTPOOWTTA
Néeg aréyeig yia 1o @UAO oTnVv TTaISIK) AoyoTEXVia

2uyypagéag: Mévn KavatoouAn
Ekd: Gutenberg - MNwpyog & KwoTtag Aapdavog, 2008

ERIENRERE

H oTrTIKA Tou QUAOU WG pia duvaTdTNTA AvAYvVWoNG Kal avaAuong Twv AOYOTEXVIKWV
KEIMEVWV EXEI KATOOTEI aTTOAUTA £yKUpNn TTAEOV Kal aTn AoyoTexvia yia TTaidid.

H ouyypagéag Tou BiBAiou "O fRpwag Kal N npwida Pe Ta XiAla TTPOCWTTA: VEEG ATTOYEIS VIO TO
@UAO oTnVv TTaIdIKA AoyoTexvia" avatTuooEl TNV TTPOBANUATIKY TNG WG TO KATOOTAAQYHA TNG
EVAOXOANONAG TNG €TTI Mia OEKATTEVTAETIA PE TNV EUQUTN dIGOTACN TNG TTAIBIKAG AOYOTEXVIAG.
XPNOIYOTTOIWVTOG BACIKEG ATTOWEIG KAl BEWPNTIKES TTPOCEYYIOEIG OTTWG dIANOPPWONKaV Kal
e€eAixOnkav 01O TTAQICIO TNG QEUIVIOTIKNAG KPITIKAG TNG AOYOTEXVIAG, TIC EQaAPUOLEl OTA KEIPEVA
yia Taudid, evw TTapdAAnAa Tig diaxeipi¢eTal AapBavovTtag utroywn Tng Toug I0E0A0YIKOUG Kal
a@NyNMATIKoUG TTPOCAVATOAICHOUG TNG £PEUVAG TNG TTAIBIKNG AOYOTEXVIOG.

O1 vedTepeg aTTOWEIG AVOPOPIKA JUE TO UAO OTTWG ATTOTUTTWVOVTAI OTAV avAyvwaon Twv
TTAPAMUBIWY UE TIG AVATPETTTIKEG TTAPAAAQYEC/ETTAVAPNYAOEIG TOUG, N ETTAVOCTATIKA XPron
TNG EIKOVOYPAPNONG ME TO HETAOXNUATIONO TWV ATTOWEWV YIa Ta QUAQ 0TNV TTaIDIKA
AoyoTexvia, n I0€0AOYIKN ETTAVAdIATTPAYUATEUON TOU UAOU OTO QPEUIVIOTIKO HUBICTOPNUA YIa
TTa101d, aAAG Kal O TTOAU VEWTEPIKES "ayOPIOTIKES" OTTOUDEC E TNV EUPACT] TOUG OTOUG VEOUG
pOAOUG ayopiwyv Kal avdpwv apBpwvouv 10 BIBAI0. O (AoyoTeXVIKOG) PWAG Kal N npwida,
TTapa@palovtag xiNia TTpdowTTa, ciyoupa OUWGS PE Ta £QOdIa TNG avayvwong Bdoel Tou
QUAOU TWwV KEIMEVWY YIa TTaIdId odnyouv 0TnV avakdAuyn Tou TTOAUTTPOCWTTOU KAl
TTOAUETTITTEOOU TWV EPUNVEIWV TOUG.



CHRISTINE WILKIE-STIBBS

The feminine subject in
children’s literature

This book builds upon and contributes to the
growing academic interest in feminism within
the field of children's literature studies.

Christie Wilkie-Stibbs draws upon the work of
Luce Irigaray, Helene Cixous, Julia Kristeva,
and Jacques Lacan in her analysis of particular
children's literature texts to demonstrate how a
feminist analysis opens up textual possibilities
that may be applied to works of children's
fiction in general, extending the range of textual
engagements in children's literature through the
application of a new poststructural critical
apparati.

Wilkie-Stibbs opens with an acknowledgement that the feminine is "an exploration of an
alternative aesthetics for children's literature that gives voice to some latent silences and
apparent absences in a body of children's literature texts, and in the critical discourse about
children's literature that have been otherwise unexpressed, unwritten, and therefore unread"
(1). In each of her five chapters, she begins with an explication of the pertinent theories of
Héléne Cixous, Luce Irigaray, and Julia Kristeva, synthesizing the writings of these three
critics to emphasize their pertinence to feminine readings of children's and adolescent
literature. These introductory theoretical summations are quite useful to neophyte scholars.
More important, they point the way to some poignant and powerful interpretations of feminist

literature for youth.



The feminine
in fairy tales

In this engaging commentary, the distinguished
analyst and author Marie-Louise von Franz
shows how the Feminine reveals itself in fairy
tales of German, Russian, Scandinavian, and
Eskimo origin, including familiar stories such as
"Sleeping Beauty," "Snow White and Rose
Red," and "Rumpelstiltskin."

Cogiphbed Malerial .

MARIE-LOUISE

VON FRANZ

THE FEMININE
IN FAIRYTALES

REVISETWEDITION

Some tales, she points out, offer insights into the psychology of women, while others reflect
the problems and characteristics of the anima, the inner femininity of men. Dr. von Franz
discusses the archetypes and symbolic themes that appear in fairy tales as well as dreams
and fantasies, draws practical advice from the tales, and demonstrates its application in case

studies from her analytical practice.



Fairy tales and feminism :
FAIRY TALES .. New approaches
FEMINISM

NEW APPROACHES

In the 1970s, feminists focused critical attention on
fairy tales and broke the spell that had enchanted
readers for centuries. By exposing the role of fairy
tales in the cultural struggle over gender, feminism
transformed fairy-tale studies and sparked a debate
that would change the way society thinks about fairy
tales and the words "happily ever after." Now, after
three decades of provocative criticism and
controversy, this book reevaluates the feminist
critique of fairy tales.

Edited by

BYooald Elaace

The eleven essays within Fairy Tales and Feminism challenge and rethink conventional
wisdom about the fairy-tale heroine and offer new insights into the tales produced by female
writers and storytellers. Resisting a one-dimensional view of the woman-centered fairy tale,
each essay reveals ambiguities in female-authored tales and the remarkable potential of
classical tales to elicit unexpected responses from women. Exploring new texts and contexts,
Fairy Tales and Feminism reaches out beyond the national and cultural boundaries that have
limited our understanding of the fairy tale. The authors reconsider the fairy tale in French,
German, and Anglo-American contexts and also engage African, Indian Ocean, Iberian, Latin
American, Indo-Anglian, and South Asian diasporic texts. Also considered within this volume
is how film, television, advertising, and the Internet test the fairy tale's boundaries and its
traditional authority in defining gender.

From the Middle Ages to the postmodern age-from the French fabliau to Hollywood's Ever
After and television's Who Wants to Marry a Millionaire?-the essays assembled here cover a
broad range of topics that map new territory for fairy-tale studies. Framed by a critical survey
of feminist fairy-tale scholarship and an extensive bibliography-the most comprehensive
listing of women-centered fairy-tale research ever assembled-Fairy Tales and Feminism is a
valuable resource for anyone interested in the intersection of fairy tales and feminism.



oy povn Aoyoreyyvia
yia rowd kKol Y véooe

LY.L My inde

Botla Maotopn

T auyovoTidTxo
Qeyyapl

T' AUYOUOTIATIKO (PEYVAPI

2uyypagéag: BouAa MdaoTtopn
Ekd: MNMatakn

H Avva gival yadbntpia AnPoTiKoU Kal OKETOG TTOVOKEPAAOG yIa TN HAPA TNG. «AAN €101 €ival n
Maud TNG». OAo wvdadlel. Kal Ta BnAukd, akoua Aéel, dev TTPETTEI va €XOuV PJEYAAO TTODI oUTE
MEYAAO OTOHA OUTE PEYAAO PTTOI OUTE PEYAAN 10€a. H Avva dpwg e Aoyapiadel, £T01 Kal
aAAIWG, TOV €auTO TNG Yia BNAUKS. Ti cupBaivel GuwG oTnv Avva, OTav N yuvaikeia TNG euon
apxicel va Traipvel To ETTAVW XEPI;



2TO YUUVAOIO

2uyypagéag: Bouha MdaoTtopn
Exd: Matdkn

‘Evag xpdévog atrd 1n wr) evog 13Xpovou YuuvaoloKOpIToou oTny etTapyia Tou 1957-1958. Oi
TIPWTEG EPTTEIPIEG ATTO TOUG AUOTNPOUG KAVOVEG Tou [NUpvaaciou ekeivnNG TNG ETTOXNAG, TA
TTPWTA OKIPTAMATA TNG KAPAIAS TNG, O TIPWTEG TPAUMATIKEG EUTTEIPIEG TNG, MA, TTAVW OTT OAQ,
0 OeCONOG TTOU avaTITUXBNKE avaueoa o’ auTr Kal To @IAGAOYO TnG. H e€loTdpnon
TTAQICIWVETAI HE OEAIDES ATTO TO KPUPO NUEPOABYIO TNG MIKPNS £€pnPNG.



Nivet

NINET

2uyypagéag: Zwpl Zapn
Exd: Matdkn

MATTWGS o0 KaBévag pag o€ Ba ABeAe va {rioel otnv KwvoTtavtivouTttoAn, otnv Odnocoo, otnv
ABnva, oto lMNMapiol, n oto Zaiv Aoui TNG ZeveyaAng;

Molog &¢ Ba ¢AAeue TN NivéET, TTou €¢noe o€ To6oa pépn; H NIVET, KopiTol atiBaco kal yePATo
EPWTAMATA, MOIAZEI VO EXEI «ONKWOEI UTTAIPAKI» ATTO TN OTIYU OXEDOV TTOU YEVVIONKE.

T waxvel va Bpel oTig TTOAEIG Kal OTIG XWPES OTTou £¢noe; T gival EKEIVO TTOU KAVEI TIG
adepPEG TNG va TN Baupddouy, TIg Beieg TG V' atTopolv, TOUG QIAOUG TNG VA OTEKOUV
auAxavol uTrpooTd TnG; To puoTIKO TNG NIVET Ba pag atmokaAu@Bei dpaye;



